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FM: Its been just over a year since "So Vanilla' came out. how have
things changed (or not changed) for vou in lifé since then and have
you felt any overbearing sense of progression within yourselfas a
person or musically since the record came out?

V: Big questionnn. It’s kind of crazy its only been a yvear. My hairs
changed and yeah I think a lot of things have. I'm so grate-

ful we got to wur the album when it came out, and |
took my band to the US for the first time. 1 love
traveling with them, we aways end up in silly
corners of the city. As a person | have lost
all my fears, become 2 levels hotter and a
couple books smarter. I've done a lot of
living this year, so the songwriting comes
pretty easy. My lyrics are as dark as ever

but I'm forcing myself to write a love song
before the yearis up.

FM: It feels like everyone here wants to
move to other cities like New York or
Tokyo, as someone who moved here in-
tentionally what would say are the

good bits abour London? I remember
you telling me that when you were in New
York some things started to make sense and that
being there brings a kind of feeling of being closer
to the idea of opportunity. Does ILondon compare to
that in any way? Does “making ic” feel like something
you can achiceve here musically or do you see another
quality in it that keeps you here?

V- 1 do love London. T think my time here is not
forever but it has been home base the last years. |
used to want to move to LA really badly, sun-

shine and ocean is something that doesn't exist

here. London has great qualities though. There is so
much live music and events, and if you wanted to you
could go out every night. There is also something
more authentic in the music scene here. Not alot of
egos, at least not the people I surround myself with.
People show up and put you on! A producer |
worked with in LA kinda put it perfectly, he said
writing with Artists here feels more meaningful.
People in LA make music to become famous, people
in London make music to ereate art. Its a little ex-
treme but at the core theres something true about it.
Saying that, London has become a bit small and 1
try to be away a few months at a time. NYC might
be the next chaprer!

FM: Why is Taro bubble tea so good? 1 feel like I've
been missing out. Are there any other snack related
suggestions that will make my life less terrible?

V: Taro is the OG flavor! [ think I first tried it be-
cause its purple and looked good. but legit have
stuck with it since. Uhh okay. as a rundown. Honeybomb
sweets, mochi ice eream balls, frozen grapes for movies.
Takis and twisted flaming hot cheetos. A juice box will
o far, and if you have a shitty day a cookie
for breakfast is my go to. Also ['ve recently
had the best desert everrr: mango spring
rolls with mango coconut milk dip.

FM: When you write, do you consciously
decide if a song is going to be darker or more
light hearted from the beginning or is it some-
thing that presents itself to you as you go? It
must be a trip to sit down with no real plan and then
end up with a fully formed song that you've poured

your own experiences and emotions into, is that some-
thing vouve experienced or do you have a more predeter-
mined approach to making music?

V: Its definitely intuitive. Or at least the best ones are! If I have some-
thing to say it usually just comes out as is. In my experience. I have to be
more predetermined to write a happy song. I dont know why burt I find
it harder, you have to be super giddy to write something with a smiley
face. Not everything I write is sad though. I think melancholia and re-
flecting on myself and others is my go to.

FM: Whats the story with your Hello Kitty guitar? I've never seen
one of those before...

My friend played Santa and sent it to my moms house for xmas.

I had no idea and it came in the cutest case. Best present ever!
Youve been connected with music from a young age. but do
vou think there is hope for people who scart later in life?
Can a roo ycar old human start making good records
and what would you say is the most important thing
for someone who has never done it before to con-
sider?

V: I don't think there is any time limit if you
have something to say. And music is a way
to express yourself with. I think it would be
dope to hear what a 100 v/o comes up with.
I dont know if there is anything that is spe-
cifically insightful that I can say here. As
long as you create something you one hun-
dred percent dig there will be others that
like it too.

I°M: The other day we were joking
about those karaoke CDs and how it
would be a weird idea to produce them as
mech. if you could make anvthing what
would be your ultimare Viji item to sell at
shows?

V- Viji blythe dolls would be cold! They are so weird
' and creepy. I've also always wanted to make playing
cards and underwear for each day of the week.

FM: I'd imagine it can feel confusing at times
making music. In some ways vou have no boss, no
enforced structure and total control over vour
output creatively with days relatively open to fill
how you'd like, but then you have to hand over a
record, project or tour to other people and sudden-
Iv there are a bunch of things that are totally out of
your control or at least being contributed to by
others than yourself. Ilow do you navigate this
both on a personal level and as an artist and are
there any words of advice, if any, that youve found
have helped you in these moments?

V: 1 think the hardest part is when you've put in
all the work and have to wait for things to come
up/plans to finalize. Its great being vour own
boss and I love sleeping in. Untortunately I don't
have a lot of self discipline though, and I either
find myself very productive or super depressed. T think
the biggest things ['ve learned is to be flexible and
grateful for what comes along. If you try and plan too
much you will be disappointed. "This industry is super
sporadic, so live your life. create as much as you can
and when an opportunity does come in work your ass
off. Nobody cares as much as you do.

Dream big always.
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FM: Where did you get your earbud necklace and why is it so good?

V: I wish [ remembered the name of the shop. but I got it from this Lady in Marseille. She moved down from Paris and now
makes jewelry for musicians. It has an AirPPod pendant thats covered in skulls, evil eye ver treble clef in the back
' it on the day [ dropped my real AirPod out of the 3rd story window (rip). When I saw it I felt like it belonged to me.







FM: When is the next Viji record and. ifit Ll Odf s

exists yet, is there anything you can share

about the direction it will have? Ifso, is it

formed enough for you to notice any major AR
musical, lyrieal or influential differences from

‘So Vanilla’and when will it be out?

V: I'm really proud of my lyrics in *So Vanilla®
s0 my own expectations for the next album
are really high. I've been writing a lot, pretty
much since finishing the last record. So there
is a lot of songs! I know I dont wanna move _
too far away from my sound, but I've listened
to so much more music and I'm sure the O
influences will vary a bit. I've got another
week of writing in the studio and then it's
time to pick the songs. Not much I can reveal
till after then. I wanna release new music
start of 25, a little taster of what's to come.
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FEM: Snog, Marry, Avaid - London, Vienna
and Rio...

V- Snog Rio, marry Vienna and avoid
London. Dont hate me >.<

FM: Any last words?

V: Stay dopey!



hE o\ePfeSSim\ l\QS S\"MT C(eereA \oack in,

q\chgside —I’}\e W;ﬁ+er« T+ isin +he (oo
With Me ight nol, presenk, haify ard harsh,

darcifg in Hne Corer, +aunting Mt wikh My
meMOmeS (_U\a\ MY 1:mecw;],,-es.

T have peen -|'f‘(;ﬂj +o @m Mvsm
lq\-e\\(,goinj SUPQ( \qqrA wal-h eXCercxsle For
Mhe \ast &° weeks: doing lots oF chin ops,
\iﬁ"\“j L/Ueijhl-j,qi\A \naﬂjiﬂj Frem wood e
\Da\\s N ,\—\/\.Q c\i{ﬂbmg 3\((\(\ OPPOSEILQ My
\)6&'«**1(‘" 9"‘““3 Loo qraMs OF FI’GH?M Per

A&Y;MaiﬂlY N Fhe FoM of 350\/}}1(‘,
cwnekelsS , Tlays oF Stedk,and minced Meqf,

_T_:‘M Feellﬂg Likeer o CC\VGMQ{\ ) T\ 'F;ﬂq"r

315 is +he Ve\'f‘—fqu qusq e
. From MY New
Whion T naveny Fiﬁ'\Sth\J Yet.it shovld \aeoa E

; 1 . €
@ soMekMe in 2025 T 4wink. Thanks gop fead:

émf‘ ; % @ &
Joﬂsh wa, A Jordo[l- TweNTY s

Rrfecly Wealthy, = shoold c
Hhy cel qood, bul Yek
4he C)Kﬁ?{QSSloﬂT keeps qu;ng ﬂ.chk" !



m@jp
The Frieﬁa}/ wgm

mhall
10V T 30+ e
Skartin
hefves s Hhe Tovhine 9
Me / and

Qbo u-'- beinj

eXcived +0 ShaY i Lohdon are
.\—o 98%’ oNn MY
and norMaliby 1B SMOf'\f\eriﬂj
Fanrasiz ¢

Yeb a9ain T

somewNere else, gosyt SoMething elsed
Thaland or T ndia of soMewhe® gqr O
away, where T dont KFlow alene , O

where T feant Speak o aMYsne. 0

wa\fe vp and  khow I have to gel
S0r Fost.so I 9o to Kings Cross in

A daze and vy +o Pick whefe 4o g0
Twere's W o -l—\rams o N -Hne eufaf{'ar,

1\ Flance  and A the Ne!'heri%.

yoand Twe olfeady beed all over Frafce, se
L guess e  Netherlands i+ 15
N}\—\\Wl— +e\liﬂg any oF MY Ffieﬁo\s wba’-
TWas deing, | beard. the FYaif With My
\ikt\e baj.IMiO\e }he baj js SoMe alid')'
Jeans, a faifl of voots , +hree old tee shirfs
& (0Zof, a NotePad ,and My CaMefq.
Looking at My phene, | Fifd o photograph

=, “agical Free haks in a fores

-O,F Woufs e AMslerdam , SoMewheq
O\bOU‘\“’ Lhree Mot Fro erdaam , So e

called Kac\-\-SheuVeLﬂ,c\ose to q place
colled Tubweg T 4hecght o MY5elF, ST

et hat oM Qo I
\T\i\a‘r——.j!b']jwa\-‘s what M gonng do_,,

T go\‘\ﬂO\ seb MYsélF a +ask +o F—dno&) +his
‘Fucl:i!\g tree apd See i it cah help Me
cgre MY LiFe OV - - «.. A

T accve N amsterdam af MiO\ﬂi‘jhf“ and

alk auhd Frying o Find cigaetes
T should Quit ok some Poift, bub donignp
| peeded ofte. It was rainilg, the red
lighks danced on +he cobbles and +he steehs
danced with +he Most msuFpefable Ty,




E ng\ish and  Scoptish dunkards fhat Yoo
Covld Find-T asked someofie oh tye
Syteeb iF T could buy A ciqarett e Frot
W For & eufo and he Said ”;i

T walked back +o My Shikky lithle
hotel, over Ihe (obblestones, Fantasiciny

AYoul _,Looki‘lj at buildigs and
Londening hak would hateen i h
*_'\00,""“3 ay frafls af wWonderify

what would hagfen iF T

I‘g be l!! Qa |oﬂj

L was Yower Yhen

+-iMe - Tne \ishH OF +he ciby Gfm of

‘e waker oF +he canal, ag
Y\oUse\ooql—S S"OOO\ Fif'mf Women m UP in

Poshj b‘OCk r

fed Windows looked Staaight +hro¢ijh Me as
it big high Vieels Sparkled, and +h€)’
socked o Vogue Cifarettes, The folice
hassled some kidS on a bridge, a Man
\omited agtessively dowh an alleyway,
someone tried 4o sell NNER | 4 shof
Selling novelby botgs atd pifes shined
W“j\ﬂ’rw» T  knew ﬁabodr here, and
V\obco\Y kne w Mme. L+ wqs P‘erfed(

¥ & 0

e O

O



—

Fn A e 9060 %
& Aftec a Tew Aays alofke, +he e,

Lighing  and T 1old my friend A Eamily Where T
| N LS magirqlb

WS - Bilba of was ke +O T

Breakfast was gieces oF CocoNU+ hsk and
O Guip oF ukelwar M waker From the breken hofel
Fridge. T did 2o pushups,showeted '/ scrubbed MY ass,
bioshed My Feethh and Walked ouUlside -

recdam central skation , L shafed

Fi“”r S!I’O‘P W AS /@RMS
ak 4he ticker  Machine _ CenfEUSed at the long Names,

bud- F;MU\{ FOUDX ia
A Vellow, dovble dec{cer}f;}n ond srafed ool oF +he
Window as  CoWS, wind miis and green hills

fekked\ \DYFCOVQ{‘?A \9Y A b\dﬂf(e]— ot misk

l’t‘om My F‘rieMS what T was f\"mj;m\é\ {-\ﬂei/ askol
| was alking MushfooMs again, VYoo lEFt London

SUAAQMY @fﬁ* bo find
a Magic v J"fe?z
/ﬁg b - p——
H‘QY Weie wotriey
aboUt Me-
= 3
1 atrived s
ey o N
A\ quk

7 OF FNE Skalkio™N, hopping on 4 Firs bus T

A O0VY
SaW + T had aboU\- 26 Millvfes |EFFY oN -|-h$$ bys and

theh a L5 MMWHe walk 4o ne Tre€. T Aid 24,
Tgs}ero\a‘{,whe“ T have +Ws SickhesS T Iaf\wda‘[iq if‘;s:-eopswak
i+ off someiMes it Melps derinitely more “then when |
binge fas \:ooA,Aﬁ\\t bottles o& whiS?fT/ and pout
o cahge i My thars for surel] T'M happy
ok | haveftd dene allf oF these things this Jime,
Tost (Mg awaly ond SMOKING  soMe  ciggies |nskeny
“he bus@ 40P was ayMost over &M T was agivin
oF & Pace called Koajshewel, 4 25 milute (q)k

dii

-q}fon

Fro

Destin-

i A .
Mo pPed

el

The ks
eady,

we Wefe . #&
in the
CouHYSIOL,
o this
i
(0voa
SO o
wou € 0



AgeWAY and ended v in Ahe Foresh JF wWAs nice areon  Love wovel with a chocolake b ; oUgh
nefe, MY Feer Wk, | Fitally fpound AWe Pack where ik was +he, coolest +hifg ever,ne SPqu}eht:baE\Eeﬁgln‘s{*
MY special +fee |ived and payed My eadtry. accent and Would Lo\l You Jokes qs you walsed b
| Looked, ab he Vaciovs beothers MM “type  chafact efs T spet ManYy (,ie ni3h|-5 afagq; g Friends dawnr'
MEWR dhe vask WosAS ik wds Full oF Fumy e o comPleX 10oFYMYN e SjeywaYs 4o supriSe fhey
clea\ies trom anciend F'aif"+4|€$/TouﬂSf'S wearilg with A +G“"“3 +(€E  Each time fesyying in Cenfusion-
Vackvacks, and shops Selling chuera's ,and toasted MwaY, back +o +he fNepnerlands, My Dokch' free
cheese, sandwiches. An A AN /) A Zreak ENG lish, he Aidn+ Say anyening | Couvid
AL b abu.l. £ he di hQ\O\ probapl {QH M e ok
\ U(\AQ(S"&“ / iF gl Y h
o wol (Y Anak +here is o deginipive answer , that
e doesndy Woark in apsotvres, That these Momen ks

oF atwehy, Feelitgs oF hofelessNess , they csme and
o, MY eh & Fiow Just 45 love and Neaitbreak

ad SUicidal ovsessions and everyihing else Flicke S
?ﬂ afd oFF, were and tMer€, back™and girwards.
-here i Mo r:ore\/er,mo\ everything f‘?“:f]’f’S : T};_"S

— o s in Now, IH'S Mok geing Fo sty
LiFE and *‘M"\A-‘nw,qrmmf L0 eulling.ﬂ“ T have to de .

curvidg afd Wi :

s helgon 'l ENTOY 4ne ride , and brivg MY camerq
olony itk ME’ IFi o\i;\h*nFOII?W T\}/n?(‘::e; C+hh4f€
W hite (abbit , #hese Nonselsicq| aave €S, +then
t,g,\ f\*e;febe i -i—\'\@ wWood§, 2 houfs Ffoi"‘ P*i“'sl-e(d“’/’

A S Ak ith a pechanical +re :
bl gometiarian Wi 8 DAchanical Hee, o

5

‘ )
y - Ll bk N\
. A o R
// . j £ : A

quuT |\ came acfess +he 3i\clanl-ib€aU'IFUlf

away wolked ovt iN +he end T

— \a Hee,big and beown ,Finaliy, right tired ™
f‘\‘k ica\ IS:::E‘*%: Sak o o wooden hehch ra\are&gly wa o(lm,g.z\??
3\ pfoM 0 opyosite . T sPent a Vob oF fiMe with gow L"“"‘“‘-l—q
Soe Yiee L asted wm wh aM T here why foste. 0w 0 gei
A\wc;\ S wallk +o ruN _away ,wlnr Canh | never Kake GUsh “why
DO l Y Shovld | Love You
PlaYed as | walked

Hhrovgh +he weeds:

+CYiNg +0 Find SoMe
one 4o a;pchmcrions'

Every+hing was
dang +o be of.

ve hapfy. Hisl big Mechatical eYeD looked ko Mine
they binked eVery Co Secshds - He reminded me

5F O Hee +wab | would g0 and s€e, |gre al- night
noah a\\%ywwf i T@K‘f@,ou}side (;\ fa“"‘Y +he‘gneo\



-

%7&/0( /ma /,:/,v Uty ryy
ﬁ s )gg’/’gﬁ W@é Ci

b

877334 22k, b 1404 70 oy Aalloe oo

e

A A

A 179 7

_:




G
e
e

o e







Ly

1




I was trying to remember what it’s like to be 21 so that I could come up with some
questions that might be relevant, but I couldn’t really remember anything. So, to
save him from the same hazy, memory-less reality that I exist within, I thought that
it would be better to document some thoughts he has had recently. Daniel, I hope
that if you ever up producing a magazine at 31, this feature helps you remember
what your mind was like a decade before...

Daniel Tabakin

Has anyone ever been shot for skating o
spot?

Dungeon synth and the grove are the best
hings 1o do in london forget Southbank.

y do i stall my inverts like Neil blender or

I'm about to turn 21 i guess it's time to grow
up but ali th n my mind 24{7 is

backside dir fingerflips | wonder if that'l]
ever change

That resi
does the silent |
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R&M I eathers is handmade in L.ondon with fantasy at the centre of its dark heart. A velvet curtain tied with black
bows reveals Cicciolina and Casey Fanni Tutti dressed in bow-tied frilled aprons, hand-laced bralettes, buckled hot
pants and spiked rhinestone cuffs. Deeply influenced by blackened metal and noise music, R&M Leathers is a playful,

feminine nod to the rawness

BOUND O PLEASE
R & M EATHERS

MADE | l.’-JEmD«N

- * Sl
A g BT -
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FM: RE&M leathers in 1o words...

e - "
R&M: Heavy leather wear bound to please for pure sex | k
BrT Ja WA TRAL TR R OMAFE

FM: You often talk about fantasy when trying to explain where R&M sits in the world and I think it’s a very you way to do

that. When every other designer is trying to position themselves as "quiet luxury”, “streetwear”, “avant-guarde” or any other

pre-existing aspirational category you go the opposite way and weave the brands perception into more of a feeling... a concept

open to the interpretation of the aspiring escapist. Is doing things differently a conscious point of intent you have when you
work on the brand or something that just comes naturally from you?

L —— VW LU RTINS X VAR SR W

R&M: 1 think it's just a natural consequence of just existing in your own sphere. | create the pieces and have no set idea on
what or who they are for, they are open to interpretation. I do of course do have a lot of fun shooting them, making catalogs
and so on... placing them in my imagined fantasy. Possibly playing in a crust punk band made me

defiant and rebellious in my approach haha.

- [ " - Y | -0 AT LB LU
ey
tad : ar 3 FM: I like those R&M shoes I saw in your studio. tell me about those... <
3 - o d— ' LN T (R 1

~ R&M: I absolutely love shoes and a very very high heel is always part of the look. So naturally we created a shoe to go with
I! each look using the same materials or techniques. Scalloped, studded or fringed chain for example. There are definitely plans
to make shoes and boots...

- F = B a3 "YF RT™YRE - Tal [ -

FM: I'd joked around with you previously about how illusive and mysterious of a brand owner you are. It’s such a rare thing in
4 this time to just be good at what you do, let your work do the talking and not feel like you need to piggy-back of its success for
own personal clout and fame. That being said it feels like a lot of customers’ interest and connection to a brand comes from
knowing who runs it and having an insiders view of how it operates and how things are made. 1Jo you ever think about this
kind of thing and if so how do you strike the balance between being effortlessly aloof and keeping people connected o the arti-

sanal value and craftsmanship of your pieces?
" Y i (W U EWATEGY TN nw TEa Ly
R&M: People are very obsessed with the identity of creatives currently, I don't really think about it much and was always
happy for my work to do the talking...I'm coming out slowly. IHaving the exhibition and pop ups has been a nice way to curate
events and spaces where i've been able to meet customers and curious people.
\L A
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", "Bound to Please”, “Tetishetre” and “Fanrasy Frotica” are a few of my favourite R&M slogans. Although youre
appreciated how you see the value in wordplay too. I love

5 tee: youve got absolutely no idea who made it but theres some kind of obscure and : ording on
M stuft very reminiscent of those. how do you come up with these phrases and was it a ¢ msidered move not
to just put the same logo on everything you make?

FM: "Pure Sex”,
probably mc ¢ known for your bespoke leather picces I've aly

those thrash

itand I find R&!

R&M: I think people can view kink and fetish as quite dark and serious, which can sometimes lead to things coming off as a

bit feeble and clique. I always loved the slogan tees in Kasyrider magazines that are tongue in cheek, slightly risque and don't
take themselves too seriously...
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FM: Would you ever open a permanent bricks and mortar R&M eathe tore and if so where would it be and who would be
. I
worki /24 there?

e lot of pride and time in creating them.
Iverythi i i Also leather is a
very specific wearing and try on experience. It needs to kind of mould to you and [ think feel like a second skin almost. 1 would
love nothing more than to have my own store. [ picture a by appointment showroom with a workshop at the back to do fittings
I think Soho is the prefect place.

vour own personal arc and [ find it interesting that all the people I am drawn to or friends with
have this affinity for the things that came before them and collecting these beaten-up artefacts. THow much of a part does the
past plav. in the inspiration and context of what it means to exist as both a person and a brand. to you?

R&M: It means almost everything. To be very honest, music is my first passion... all my acsthetic and ereative decisions are
born and shaped from it and those worlds. There is always a new unheard demo or undiscovered band. It's ongoing. An

unsatisfiable thirst that synthesizes with my own creative process.



FM: The R&M studio summarised in one so,
R&M: I Iard to pick one...
Seduced by evil - Sextrash

I hate you guts- Partners in Crime

Dimensions of the blackest- Forgotten Woods
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FM: I feel like were similar in that we both like to have as much control
sometimes from necessity, but I think you're not the kind of person

‘. peoples beats even if you

we pLt out into vorld,
g over nothing bulocher

put into the p
a record of you rapp
) that...

TB: Word! The necessity comes from ensuring that your m
aboration makes sense when someone is able to channel tha
intimate

s crystal clear, from the inner to the outer v .
I like the solitude aspect of making music, it§8hich an

-

FM: When are we getting a full length Theo part?
s

EM: How was your listening party? I think that format is

yourself into in an intii

! y B
"TB: The listening party was cool, the spot we hosted itat was hella low key which was sick. Small intimate C]\W\: my

ol it makes sense to present something youve pu Halruch of
way. surrounded by friends...

favorite because the people actually listening and paying attention. Also what better way to commemorate a project thgh being
o surrounded the homies!

FM: Best snack spot in London?

TB: I've got a long ass list for this question. But my favorite has to be [a Princesse’ in Finsh
3 spot, but theffgor the w‘ar French pastries and deserts.

.
FM: Flow much of a role do life experiences. relat

3

smships, memories and feelings play i
ed either the writing or musical dirg

ug is fabricated, it’s all so ny
1 and I've been dealing wi

Cl

and was in ' ¢ ] pproach to writing when youre not it

best place in the world for music, the cultural diversity of the city has just allowed for's
created here Which is sick. But being in different environments inspires you in different ways.
country side was sick because I'}{{vakc up and just make music,

‘ ’ '

TB: London is

and genres to be Beingi

no distractions, just pure isolation.



feeling you get when youre sk jiag music, and if not. what c109
W bring to vour life as individual ;

ne bur different. Skating require jons and I'd say music is
t different branches of expres gt different things from
pent. Iowever, [
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FM: [ast woids...

TB: Whatever you do or make do it for you.
Fuck everybody else, Never compromise.
Don't care about what anyone else is doing.
Make bad decisions and make bad choices, be
open to failure because you gotta fail in order

G LTOW.
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Le Beaujolais

Kind of chaos in here and half the window is blocked off which is good if you are trying to
disappear and feel like you are somewhere else.

\'/

.I 1 ' Jp— I. _f'\-
£t TN

B&S DIY Homecare

The never ending shop of riches, anything you need to make happen can start here. This is a real
type of archive.



A

raight from a script, not that either of you have
s that the other resolves but when you're together it does feel very perfect. For the people at home
describe what it is to be to be athen and ?
ssurance and resilience. Despite considering ourselves to be strong individually, every time we come out of a
gallery or meeting the immediate thing we do is turn to each other, arms already linked. and say thank god it's us together an
not alone.

% ‘ % * ’ § 2 4

FM: Your work looks totally different to everything else, not just different for the sake of being different, but different in a way
\ where you look at it and go "damn, genius". This feels like something fairly i le to achieve in 2024 but you've both most

-3

o
-

definitely done that, how did the A&N aesthetic come to be alive? Was it something you spent a lot of time conceptualising or

=
'\:” did it just work its way out naturally:
A

&N: Jack! What the hell! Youre already making us tear up. Thank you so much, that means a lot coming from you. When

for reinterpreting . :
loved ones and strangers alike. I lowever a shared inspiration for us is R.LP. Germain, and his sei
were here maybe it would be a good chance to owledge some of the few artists we are thankful &

Ve leen Kaur (who obviously gets our vote to win th .
Adam Farah-Saad, Somaya Critchlow, Dick Jewell, Mike Nelson, Michael Dean and there are ones wee sure we've missed.

Familiarise yourself with them all. but also just go watch 100 movies and meet 100 strangers and eat 100 meals...
= A § s
FM: Athen. how would you describe the feeling of working with |

onestly. Nina makes everything real life. She's a savvy profess
hankful to be by her side. It's always entertaining too.
TE: S
12, how would you describe the feeling of working with Athen?

AT -



K BAG MADE.

5 ] micrON THIC \
FROM 100% TOP QUALITY POLYMER

FM: When I look at your art it makes me feel like I'm spiralling straight through the personal memory bank of your human

existences, but at the same time feeling my own kind of familiar no
include. A chaotic and messy crossing of wires in my brain. Is the
people to think, feel or say when they see your work and if so at what point in the creative process do you identify these?

itachments to the references you
un specific intentions you have in terms of what you want

ew up in and the bedrooms we ordained. The

A&V ThL visual language of our practice is a refinement of the houses w
- i ly in London or within the diaspora. The

is one that is innately familiar to us all, esp 3
ng from your house to the bus stop. or between adverts on tele. Our own existences are formed
7 sts. Theres a freedom in variation and pick nmix personalities. The secrets we share when making
arent repeated, and therefore the viewer can project their own whispers onto it. We rarely believe in art that needs explaining,
sle can feel/think what they want, and at the end of the day, as long as we've created something beautiful, the art becomes

ay of aesthetics.




8 F'M: Best trinket you've discovered? _
% ] A _p——_ = P P 2 .
A&N: It changes constantly, but at the moment were really into Miss Maggie's retirement sale of thimbles.

N SO0 : r] 2
FM: Smoky-eyed portraits feature heavily within your creations, so once and for all, which star past or present has the best set
of eyeballs on this planet?

A&N: Rekha.




FM: How do you see your creative and personal design language evolving over time? Do you ever think about the kind of art
you waint to make in zo years and if so, do you imagine it would exist in the same vain as your current work or be something
completely different?

Hii : 4.2 ' e L ANE O v T i o A
A&N: In 20 years we hope to have won the lottery, be working in education and accessibility. to have finished editing our film
(you'll have to wait and see on that one), to be published authors, t have eaten an all expenses paid meal at every Hard Rock
Cafe in the world, to work with Gurinder Chadha, to successfully walk in skyscraper tall high heels, to have won the Turner
Prize, for Nina to be married to [Luke Wilson (having separated from Matthew Barney) and living half the time in LA, for
Athen to own and run a cinema / dvd and comic shop whilst being back and forth between London and Madrid with a
travelling circus. Maybe we will want to swim with turtles (dolphins are not good souls) and also win a Grammy and a RIBA,
why not? Nobu Malibu, our parents’ mortgages paid off, Oyster cards for all the homies that instantly top up... sometimes all
we have is being ambitious and each other, our work is about fantasy and we'd be lying if we didnt admit to being deluded
over achievers. The world we build spills beyond the art we make, it’s built partially from our dreams, experiences and
delusions so whatever we make will always exist within it, however differently it manifests.

EM: As a fellow collector of lots and lots of random (and what some people would call " junkish” things), I can appreciate the
beauty in seeing that giant table in your studio full of your collected treasures. Do you get any satisfaction watching your works
come together piece by piece? I imagine it must feel like when you open a box of lego, and youre just staring at all the picces
like “hmm okay how docs this all fit together?” - exeept instead of lego, it's badges, oos trading cards, stickers and CDs,
and instead of an instruction manual youte just bouncing off each others suggestions on the fly...

T 5 =z, - ISIIATL

A&N: We take great care in curating the objects and problem solving parts till it clicks. We deconstruct and rebuild picces
and ideas continuously. Reusing to the point of exhaustion and beyond. We consistently familiarise ourselves with our archive,
logging it firmly into our brains to call to when needed. A lot of people over look the beauty of simple or used things, and
through our pairings we continuously aim to question . what is sacred? And who decides?



RS NN A

FM: Youre currently in a residency next to Soho square. ow did thar come abour, do yi
and how do you feel your environment affects the work youre cre:
N T A AGESEEE .

A&N: It came about through people. including Mattia Guarena-MacArthur (an old friend also on t sidency), being kind
enough to introduce our art to Sarah Kravitz, who in turn had become familiar with us through exhibiting. As site-specific
makers, environment and context is a massive thing for us. To be honest we love our studio under the railway arches of
Loughborough Junction, especially Fran (the woman who runs that ship) but being central, warmer and surrounded by people
and sound, has made a big difference to our moaoc *h in turn effects our work).

FM: What is it about working as a duo that resonates with you so much and do you look at any similar pairings of people from
the past for inspiration, either visually or to inform how to approach working as a two-person team?

A&N: Tt takes a village” to even exist so working collaboratively comes intuitively. We take notes from family and relationships
and friendships. As we said, we rarely feel informed by artists, and try not to over think working as a pair (or making). Were
just grateful for it, open to conversation and take each day as it comes, as any normal person in a relationship does. Of course
we don't agree on everything, inside and out of work, but that friction correlates w our practice itself, and informs both itand
us. WeTre both stubborn people, yet are always willing to hear the other out. Best and worst thing about [L.ondon? Best: The
food and the people Worst: the food and the people.

PACTTREES W
FM: ast words...

O W
A&N: A&N forever <3 Thank you Jack for such beautiful questions, for the opportunity and for everything else!!
3 ) 1 Pl ) ) &

\Y T B




e naend

L-"f‘

B

down

1 the moxrning rain clouds up

3 coul

5 oh,

7 i'm

me [one W

4, it’
ot 80O
told

if i C

i don't mind (one word)

ever felt more a

4 all be grey / but

pad / it’'s not S

4 distant gtars come in plack or red

, and they' re havind guch fun / i wish it could ‘

new york, in a van with my friend / we slept in

/

i

0

arkind 10ts / i

e

17 ye seen rheir worlds inside WY head

Wik could smile, for a2 while J put 1 gaw you last

right / 3% you stopped to say helle lone word]}
ain LEtwO words]
sueel / we

1one / £

ee

rre reeling through the midnight streets
1s 80 scary qettinq old [one word)

my window / and i can’t see at all / and even if

you things 1 did before

along with someone 1ike me [t

ould prayr and 1

oxd]
in love W

after [LwO words

ith the world

]

our picture on my wall / it reminds m& that

/ you might come pack home r pack home LO

/ through the eyes of a girl / who's still around

Ao,
A i - te called e
. “hitch and ¢ zj}






ame a health freaky Now I o
: '_ds sushr gram—free and

ﬁusty hliitothe it
o observatory, watchmg the

-~ sunset, and seeing movies in t'he

: cfnema in the piacatl%y were

if ] cou!d move to LA and get a
- massive studio, let's be honest =i
- my art would proba_big be bet_te_r;

Haha, thanks <3 _.
-ExieM¢ is >‘${treme btw

s The ntla coulfi cam _
 or the end! It could define the
whole body of work or at so,me

 direction a work goes if I'm
: workmg intuutwelY- '

1mport§nt a:fference '

point cl@ange;.-ﬁ:x;r_ ch‘ange t_h

':, thought it sounded like a ba
' name qutte a shit one

~ there becausé sbme
is set there, Gothu}l

d fznd on MYSPaee




P i

School medical

severed body p

exciting, that's what

used to write the early lyrics and
create album art, anything away
from the mundanity of the town,

1| had a childhood love

evolve? Do : e Y | R .
ng in the back of you : : - : ot this PS1 game Nightmare
: where you're thinking “I'd S - _ Gredtures and Mortal Kombat 3
ke to do that one day? R and saw Hellraiser Il at my
) ake re; AT friend’s house a bit too young

{like, 8) and have been e
exhilarated by horror ever since.
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EFM: I remember going to v
i e first time, seeit
and thinking “shit. my clothe:
comparcd to these”. The first thing [
was how good all vour fabrics feel, how
YOUSET to SO o quality materials in
London and for someone who has never done it

before, what are some of the challenges?

PE: 1 would say dont be too hard on yourselt, ¢ ing is learning. 1 think
important to not forget that we live in an expensive climate, especially in a city like London,
having nice clothes that are practical and affordable are a luxury and rare.

s important to remember that the people who dont have access to the same evervday luxuries we do, we take this for
anted. Evcryday Eaming money is hard if not difficult. why should anyone invest their hard
produced elothes?

As designers, brandSimakers and artists. we have creative and social responsibi s, we shouldnt be responsible for just ¢ ing an acsthetic.
Making clothes on a ma rodueed level takes commitment, skill, and a lot of cash. You cant skimp out on the details which could maybe make
or break people’s uniforms they put on every day.

Its important to focus on how you envision your producet to pertorm in the world you are ereating and then be confident in picking fabrics
accordingly. Function is always at the core of my research and the rest falls into place shortly aff




FM: Its weird because I've always said you have a very “teacher-y” quality to you, and you are now actually a teacher at CSM.
How did that happen and did you have any preconceived scepticism about working with an institution as big as that? If so,
what were the main things you thoughr vou could achieve and overcome by taking the role (if any)?

PF: 1 was connected by my friend to a mutual friend who was Rahemur Rahman, one of the first year course leaders at
BAFCSM, and when we met we had an instant connection. | was really inspired by his vision and readiness to speak about
everything we should stand for as a society within the role of fashion, and knew that [ wanted to help him continue making

space within an institution that didnt actually have the representation within the tutors.

[t was a weird feeling to be back there after 12 years. I was planning my journey to move from IHull and study fashion at
university. I remember going to the open day and feeling disheartened and intimidated. so I never applied after the first
impressions | had experienced. 12 years on I find myself back in the institution. and in very different circumstances. [ guess
sometimes the time is necessary to determine where our positions lay within society.



FEM: Do you have any words of wisdom for anyone reading rh&s\
teacher?

PF: I think going to the open day and getting a feel for the space is very important. I know when I wanted to study fashion 1
thought that was the only thing I wanted to be doing. eight vears on its a very different story. So I guess what I'm trying to say
is, finding yourself and your path is a long time commitment and being open to growing and
learning in a space which can sometimes be jaded is also vital. The industry has changed a lot over the years and whae [ said ta
the students was that it their responsibility as artists. designers and makers to talk about the realities of what's going on in the
world, rather than just ereating an “aesthetic”.
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FM: A lot.of people talk about story telling in relation MhsTﬁon and (@sﬂgrfburf really love heny you do d‘us very ffremﬂv in =
mm videos on instagram. What is that you t'n,lm the most lfwu‘t-hﬂlﬂmg these vidcos and do you feel a dcq)crco;mecnon o
vo 2 e 51 our audience by sharing mﬁmrmnun, stories and celebrations inStead ofj “just plndu(.r shots and f(x;i\brmk.‘: M&c many other

e brands? s . fen Xk : o R
PE: I like sharing videos and giving insight into my world and sharing knowledge. I think'knowledge isi‘ginve‘r md we sHoul'gI

~constantly keep sharing, I also feel like when I do the videos [ just giving myself ro the qudience and no other version. 1

é,mcsﬁ this is what people resonate and relate with, Because [ am being honest and authentic and you can tel Lthat if you hﬂ\ t:
those qualities or believe in that for yoursclf.
EM: You grew up in Hull, what is it like and do you ever go back? If so, what do vou find r]11r Hull hnngs to your life that "
London cant?
PFE: I love Hull. it made me the pefson I am today and kept mé extremely humbled. Growing up there was difficult at times
but I wouldn’t change it for anything,.
e
I do fantasise about moving back, taking all my favourite foods that I enjoy in [.ondon with my group of friecnds and living
completely off-grid in a place which is the cheapest place to live in the UK right now. Lets see. I'm still hopeful.






The Other Side of the Pillow

I didn’t realise at the time.... but in my youth I was searching,

Digging for something to dedicate myself to. Safe to say I found itin old-world
usa-made Van’s deck shoes! Style, quality, comfort, design-driven-durability, with
integrity, cultural links & family values.

As such, theothersideofthepillow became the culmination of a life's work. The
crystallisation of a Van's obsession. A unique brand experience. A walk-in physical
archive with the opportunity to buy a piece of history.

A one man operation. A lot of blood sweat tears time energy passion. The fruits of my
labour. Man, my life rules. 10 year old me is stoked!

I got all the cool shit I could ever want. My endeavours recognised by a huge
corporate brand, a global giant. Livin out my dream.

You can dream, but don't sleep! You dig?

- henrY.
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_ W within one style of making mus cople 1
outside of all genres and create your own WO : g
o off the musi [&that | ané as

TZ: It’s safe to say now that anything goes in Powerplant. [ always end up ma
that changes constantly - PP changes shape with it. The influence pot is so diluted now with everything there eve S. §u |
would just call Powerplant adjacent to rock musie, or aleernative rock. Call it whatever you want. call me on the phone let’s
hang out. I'm in a lucky place to musically do whatever it has to be and it doesnt seem odd anymore. I'm just happy to make

music.

FM: Who is in Powerplant as of today and what are their contributions to PP both musically and as humans?

TZ.: Cajm Pickering plays the synth, Karim Newble rocks the bass, Lloyd Clipston hits the drum. These are the best guys
ever made - ask anyone, you won't hear any different. On top of being very creative musicians and artists they are great people
who go through life in a beautiful way. Everyone’s comes from different music and non-music backgrounds. makes life in the
van fun. No two stories are the same. [ play guitar and sing in PP, write/record the songs, do the art, send the emails ete.




v

L

FM: Your eardier stuff is just you and then you brought the other members in later: Is there a world where you regress to PP
Just being you both on records and at shows and ifso what do you think that would sound / look like?
; .

S

TZ: The real answer is who knows! All the recorded music is pretty much me in a bedroom doing stuff. I don't think PP live
should be just one person, same as I don't think PP recorded should be more than one person. Its the going insane solo
balance vs gelling it live together. But the road is long and twisted. I'm sure down the line everything opposite of what I just
said will happen and I'm looking forward to it all. You can only do something for so long before you start getting evil thoughts
in your head.

FM: Powerplant merch is very good, who has contributed over the years and do you have any fvourites?

TZ: First of all thank you very much. My sister Lisa made the People in the Sun’ face when she was 5 for my original birthday,
Tosia Leniarska did the Pixie GF drawing, Tom Rees did the Stump Soup oil painting and our own Karim Newble did a few
tour shirts. The rest I did myself. As for favourites, Ass Time is probably the stupidest one, Cajm helped with that, so its gotta
be it.

QWERPLANT

‘mﬂfm

ild you describe a PP show
grand scheme of everything?

FM: T the people reading this who have only consumed your music over the inte
and how important are live performances

-

TZ: Sweaty, loud. 35 minutes long, all vour friends are there, everything is happening. One time Garfield came to the show in
Chinatown. But hey I only play the music, T can only guess what its like over yonder. We head bang a lot T guess. Live music is
great, the first 400 shows is a voyage of self discovery. Great to tour and see this beautiful world, meet everyone see their
houses, pet their dogs. You both have to play live professionally and creatively. Sometimes its pointless and then you stop. But
it must be done.

FM: Tell me about D&, have you always played and for someone who hasn't, can you explain what the hell ic's all about?
I"'Z: D& is the original RPG that you play at the table with your friends and instead of the computer its another guy (the
dungeon master). You got a piece of paper and a pencil and the rest yvou do in your head. You get a smoke machine and a
couple of candles, put some dark ambient on and you have the time of your life. I've been running games for some time now

and I always came up with my own campaigns, which will be a part of the "Stump Soup Adventure Module'

That thing was supposed to come out 3 years ago but life gets in the way every time.




FM: I like your banners, a lot. I know you sold the ‘Stump Soup’ flag on band camp but would you ever consider selling those
handmade ones you use for shows? I think people would be into them...

I'Z: Yes! I raffled one of the bigger ones for charity back in 22. It will happen again, when the time is right...

FM: Weie going to carry Powerplant records in the Vans store here on Oxford Street. how do you see physical stores fitting:
imto the Powerplant world and what are some of the best record spots in London?

TZ: To PP in Vans store [ can say “hell yeah! Its a trip to see this stuff make it from the internet to a real life environment, a
beautitul trip. Honestly I'm not much of a records guy, but Crypt of the Wizard on Hackney Road T respect a lot. T know none
of the music there because its too far out for my meral knowledge but I'm happy to see something extreme like that thrive.
Waste Store next door has an awesome music selection too, you know.

FM: Outside of the music, if you could do anything with PP what would it be? [ feel like some kind of weird indie super§
movie made by you guys would be pretty sick...

['Z: I want to do everything there is to do. I'm just starting ‘Arcane Dynamies which is a music label, @ shop. a brand ete.
Hearing music is cool but ultimately you gotta start seeing images. It will and must be done. Me and my Al ealendar must get
there.

FM: Theres something about that ‘People in the Sun” artwork that makes me feel like the record was pulled out of a dusty old
wooden hippie shack in the forest. Without even hearing it theres just a strange quality it has that feels like youve unearthed a
long-lost relic of forgotten music. Do you ever form attachments to records based on how the artwork comes out or how big
(or small) of a process is it deciding how a cover will look?

TZ: Ah hell yeah, that’s very cool the cover makes you feel that. That's what album art should do. Thats what images must do.
If the artwork isnt good dont bother with the music. I used to come up with the art around haltway through finishing the
music, which helped glue it together with an image. Its different every time. Stump Soup art was done a year before the music
was done. Stuff I'm working now [ think art will come last. Every day and album is different, you are never the same.

FM: Did you ever play RuneScape? Theres a whole world of people on YouTiube who do song covers in the stvle of the
Runescape soundscape and I think it’s one of the best pockets of bootlegging around these days. It you could re-make amy
soundtrack or album in the style of Powerplant what would it be?

['Z: The Trade Parade’ song that plays at the Grand Exchange market is amazing. RuneScape rocks, I need to give it way
more time though. When all the work is done and I can really play T will meet you there. But damn, T dont think I'd dare to
remake any soundtracks, all the ones T like T wouldn't want to touch them. Maybe bring rock back to Tewris.







FM: If your life was a pie chart. what kind of slices would skating, music and art take up and what is your favourite kind of pie? -
HI: T'd say skating takes up definitely most of the pie. Especially at the moment. So I reckon a solid 2/3rds of the pie. Music is
more likely the remaining 3rd but art squeezes in that last slice for sure. If it's a savoury pie I think it'd have to be Goddard’s
veggie mince pie n mash with gravy. Probably a cheeky cherry pie if it's a sweet one...custard too... What was it like skating
that crazy bowl in Paris, I had to leave the day before but it looked mental... It was actually such a fun bowl to skate. When
physically doing the act of skating, my surroundings tend to become a bit of a blur (other than looking out for on coming traf-
fic), but it was incredibly hard to ignore the fact that we were skating at the bottom of the Sacré-Coeur. It was wild! Definitely
one of the best skate related events ['ve ever had the fortune to witness and be part of. Was honestly such an insane location it
felt pretty surreal.

FM: You recenty went on a trip and got injured just in time to hibernate through the London winter, what are your plans fon
your downtime over the next 3 months of cold grey-ness?

HL: Perfect injury timing (well almost as I'm meant to be going away beginning of December for one last stint...but hopefully
gonna get it working a bit for when I'm there). Downtime cold, dark and greyness calls for a lot of physio and rehab. Getting
ready for the new year with new knees! IHopefully squeezing in a band practice or gig in between would be lovely too. Also
probably investing in a new puzzle to mull over.




FM: Besides that massive ship, what is there to do in Greenwich and what is it like being a born and bread London-er, do you
ever sit there and think about how it’s changed over the years or is it one of those things you dont really notice unless you left
for ages and came back? Like those distant relatives you see every so often and in your head they're 10 years old. then they show
up to the Christmas get-together with 2 kids of their own.
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| HL: Greenwich Park is for sure always a beauty and also a stones throw away from Deptford with the best market and some

good skate spots too. Im one of those annoying [ondoners thatll always point out how much ‘its all changed’ over the years. |
“specially Greenwich since the London Olympics and becoming ‘Royal Greenwich’. The town centre is basically a write off

on weekends and school holidays with so many people. So many chains are there now and theres even a Pret! [ think you

know youre kinda fucked when a Pret makes it to anywhere in South East [London or London in general to be honest. Can't

changge that beautiful park though and like my parents place and the neighbours, the market on Deptford High strectand its
locals, luckily some things never change (touch wood). I love Sirus, I feel like he brings out the best in people when he films
and you can always tell when footage is filmed with a friend because it just has that warm loving energy about it.
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FM: I love Sirus. I feel like he brings out the best in people when he films and you can always
tell when footage is filmed with a friend because it just has that warm loving energy about it.
Do you have any favourite memories, stories or strange tales of him over the years?
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HI.: God I love that boy. Probably one of the hardest working and most patient humans in the
skate world I know. So fortunate to share so many fun and silly memories with him over the
skating years. But actually i’d say some of my fave times were during lockdown era when the
streets were dead and we would be out skating central looking for spots and the nearest Pret

(we all had that free trial of 5x drinks a day for a month haha). Also just sharing the excitement
of going down for breakfast at various hotels on trips to see what's on offer at the buffet.

Mama’s Shelter in Paris is a notable one. Can't forget our trip straight from Copenhagen Open

to Vancouver and staying in an air BnB with a trampoline where Sirus would give mad tram-
poline-skating demos at some point every day. To be honest running around like a mad person
with him in Paris this year was pretty special too. There’s too many great times honestly.

[ Tavent even mentioned tales from trips to Nepal or Indonesia either!
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FM: Do you think of skating as your job in terms of what you tell people when they ask what
you do? If so, what are some of the internal struggles you go through existing within the

litestyle that it brings? Does the travelling, filming. shooting photos and jumping off things ever

become something you start to lament or are you as hyped to do it all now as you were when
you first started getting hooked up?

HL: I do find it weird and feel like I have to ‘explain,, but I do say my job is ‘skateboarding’ if
and when I getasked.” these days. I've always had part time jobs working towards spending my
spare time skating. But now I'm skating more than I am working and so people do ask what |
do most of the time! [ joke I'm retired as I'm not at my part time work as much these days and
mostly skating haha. As for skating as ‘worlk’, I feel like whether it’s my job’ or not I still
approach skateboarding in the same way. For instance on a trip or working on a project I want
to do my best. get clips I'm proud of. photos. learn new things. I guess I put a lot of pressure on
myself anyway and I'd be so bummed if T didnt get clips or photos on a trip. [ guess now that
I'm doing more trips and skate related projects it becomes harder to keep it all going and be
able to skate to the best of my ability at times. But I do love it nonetheless and forever hyped |
get to do the thing [ love as a“job’. Hard to call it a*job’ if I'd be doing it anyway.
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8 FM: Tell me about Upset Stomach...
. o EEEN\FLUL
'S 4X ¢ of us and I am the drummer in this mad non-binar panic attack of a band
we call l J bset St :m.t(.h Some have once said we sound like Cher meets System of a Down. [
uals all coming in with ideas that somehow merge to form a song or
TWO. .
/]
FM: Do drumming and skateboarding share any similarities either in the feelings you :
experience or the reasons you do them?
B S S g R PR ]
IIL Idc-hnlrc_-l\ think I approach them similarly in the sense I'm pretty obsessive and deter-
mined about both of them. Nothing more rewarding than playing in sync with everyone as it is
I.mdm.r.: a trick. Also the muscle memory and switching off when playing different patterns
F to knowing how to move on your board and do certain tricks you do a lot. Also
theyre both such good outlets of pent up energy and really just so much fun at the end of the
day.
L . B W
FM: I think you have that kind of quality where I imagine vou could probably do any kind of

boarding and if you could be really good at something what would it be?

- oy - -
HL: Firstly youre too kind and one to talk with all the incredible relative ventures you do! But
I do think if youre doing something like skateboarding. your perspective on things and I guess
confidence to just give something a go 1 feel really helps with trying out a new creative venture.
I'd love to get really good at speaking another language but also been thinki ) arning
a new instrument too...outside of skating I'd hope to still be involved in some sort of creative
process that circulates around it but who knows what avenue!
By “E‘llllllll'll..llﬂff

cth:Ipc' 4s s0on as is hmn.mi_} ;x.:smhic‘. Is thc‘fc‘ 5
you're performing live or skating one of those big 't-'it s events or were you born this way?
AR S BT W S UTRA T PO b T S e ML T W T T
1 HL: IHonestly, I can get ||1u-:d1bl\ nervous, but it l'l‘ll“ht not seem that way as my immediate
reaction or 3
mindset where sif I mn;., ULII"-»IL!C nt myself loc >k1 ngin Jl'ld [ (.Cll'll' hclp hut Ltugh at how
' ridiculous it all is. ln the best way possible too. Like ‘wow as if people have come to see us play?
Wetre mad!” And "how on earth have I ended up here? are common phrases that run through
. my mind at the time. At times I guess it’s also because if I'm skating or performing I've .1(.11[.1“\
t to concentrate on what I'm doing to make it work and I'm usually then in my own little
switched off world. I think being born wanting to just play and have fun, that naivety probably
did come from birth though.
: W"'"‘? WS Sl & TR
Ty ‘ ’ “ FM: Last words, shoutouts and goodb)
al . _ 2 L

e HI.: Th.mk you Jack. Youre the best. I love my 1’I‘It‘l'ld.s and we should all tell thc'm that too.
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